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Yan Xing at Galerie Urs Meile Beijing
J& 3¢ Caroline Ha Thuc

Using everything from video to installation,
Yan Xing (b.1986) confronts art history and
its dominant ideologies, questioning the es-
tablishment in light of the multiplication of

reproductions and reinterpretations.

Big black-and-white photographs welcome
the viewer at the beginning of the show at
Galerie Urs Meile in Beijing: Yan's dark uni-
verse immediately exercises its power of
seduction with its precise curbs and cin-

ematographic language.

Two Videos, three photographs, several related masterpieces, and American art (Photo no. 3) by Yan Xing,
2013. Photograph, ultra giclée, 152 x 186 cm, edition 1/3+1 A.P. Courtesy the artist and Galerie Urs Meile, Beijing-Lucerne.
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Nearly-naked, well-muscled
men are cast among nature,
likely training for a race or
other sporting competition:
one holds a discus while an-
other throws a javelin. These
sculptural, idealised bodies
refer obviously to an idea of
beauty defined in antiquity.
They could also embody the
glory of strength and per-
fection promoted by both
fascism and socialism dur-
ing the 20th century, and to
today’s mainstream cult of
beauty. On closer inspection,
however, one man’s back is
covered in scars, opening

cracks in these stereotypes.

In another room, and inspired
by Edward Hopper's painting
Drug Store (1927), stand the
installations Dirty Art | and Il
(2013), two medicine cabi-
nets built on sand, each dis-
playing nine monitors play-
ing black-and-white videos.
Close-ups show men kissing,
a foot massage or a bonsai,
as well as Pier Paolo Paso-
lini's tombstone, including

a screen showing some of
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the ltalian director’s movies.
Domination-based relations
as well as a fascination for
ancient Greece seem to bring
Yan and Pasolini together.
The artist explained that his
installation is a metaphor for
forms of artistic reinterpre-
tation, particularly in China,
that he calls artistic diar-
rhoea: the manipulation and
use of images throughout
history shows how much art
has been exploited by pre-
vailing ideologies. So, who

needs a prescription?

In fact, Yan does not aim at
provocation: his free lan-
guage about nudity goes far
beyond a claim for sexual
freedom or individual expres-
sion. This work can be seen
as a continuation of his per-
formance Realism (2011), in
which the artist contrasted
surrealism and socialism as
two aesthetic traditions and

world views.

Lenin in 1918 (2013) features
a vast display of masterpiec-
es, from Cézanne to Malev-

ich to Mondrian. All paintings

PIPELINE

and sculptures are black-
and-white replicas, suppos-
edly part of an imaginary
apartment of Lenin’s in 1918.
They are inside a transparent
vitrine, which could be seen
as a cage: more than curiosi-
ties, they turn into dangerous
species to be avoided. In a
way, they actually embody
the crushing weight of cul-
ture — not a free, lively culture
but the idea of it and, worst
of all, a fantasy of it. Un-
doubtedly, as soon as an art
work becomes part of “art
history”,it becomes a po-
tential instrument for power.
How then can art be taught

and conveyed?

The show offers also a good
opportunity to watch two
previous videos from the
artist: Art Super Arty (2013)
and The History of Fugue
(2012), both very slow, sen-
sual works in stark black and
white that explore art-histori-

cal narratives.

Pasolini fought all his life
against fascism, and young

artists such Yan Xing are con-

tinuing his fight against the
insidious standardisation of
thoughts. In questioning art
discourses  systematically,
they make a new and open

platform for art possible.
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